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Hill and Wang, 1997, p 2 "Bl :This accent — the simultaneously emphatic and elliptic character of which has

already been mentioned- is not directed toward meaning...does not theatricalized...does not even indicate an

elsewhere of meaning (another content, added to the obvious meaning); it outplays meaning —subverts not the

content but the whole practice of meaning. A new-rare-practice affirmed against a majority practice (that of
signification, an expenditure with no exchange).
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2 Deleuze, Gilles. Difference and Repetition. Athlone Press.1994. p297.
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EJJ‘?F:ELJSU F'j,i Sl W E IIBFE‘?T‘E U SAAYUZE Hi ™ o Derrida, Jacques. Dissemination. University

of Chlcago Press 1981, p310.5L¥ = Our language always takes up this movement in the form of a
becoming-present:to become present, a present in the process of becoming, the becoming of present, a reprise of
the movement of writing in the tense of ““ living speech”: a self —proclaimed traceless present
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ﬁ Derrida, Jacques. Dissemination. University of Chicago Press, 1981 p 30451 : Itis that very difference,
that implacable difference which is the condition for their operation. No thing is complete in itself, and it can
only be completed by what it lacks. But what each particular thing is infinite; we cannot know in advance what
complement it calls for.
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300-301../EL%¥ : This scission marks the text’s interruption (when the text is interrupted, folds back on itself...)
and also marks the arbitrary insertion of the letter-opener by which the reading process is opened indifferently
here and there.





